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The orowd was estimated at 4000 as early as 10 AM when the Chicago Blues All 
Stars (Horton, James, Dixon, Sunnyland and Shines) kioked things off 



LUCILLE SPANN 
BIG JOE WILLIAMS 
PAUL GARRICK 
JOHNNY LITTLEJOHN 
BIG MAMA THORNTON 
ROBERT JR. L0CKW00D 
BOBBY DAVIS 



L.C. MCKINLEY 

LUTHER ALLISON 

LITTLE MILTON 

SONNY THOMPSON 

JUNIOR WELLS 

B B KING JR (ANDRE ODOM) 

JOHNNY YOUNO 

J.T.(BEP) BROWN 

EARL HOOKER 



MUDDY WATERS 
SAMMY LAWHORN 
PEE WEE MADISON 
PAUL OSCHER 
LITTLE SONNY WIIEERLY 
LITTLE WILLIE SMITH 
PINETOP PERKINS 
JOE KELLEY 



SHAKEY HORTON 

SUNNYLAND SLIM 

HOHNNY SHINES 

WILLIE DIXON 

CLIFTON JAMES 

VICTORIA SPIVEY 

JUMP JACKSON 

LITTLE BROTHER MONTGOMERY 

JEANNE CARROLL 

BO DIDDLEY 

SLEEPY JOHN ESTES 

YANK RACHELL 

WILD CHILD BUTLER 

LAFAYETTE LEAKE 

SYLVESTER BOINES 

MIGHTY JOE YOUNG 

KOKO TAYLOR 

LITTLE MACK 

JOHNNY DAVIS 

OTIS SPANN 

JEFF CARP 

PETER MALIK 

PHIL UP CHURCH 

SAMMY LAY 




At. 6:30 came the piece de resistance, 
what the orowd had been waiting for 
all day - the great Muddy Waters. O o 




THE 

VICTORIA SPIVEY 

RECORDED LEGACY 

OF THE BLUES 



SPIVET LP - 2001-A 

1. Detroit Moan 

2. Arkansas Road Blues 

3. How Do You Do It That Way? 

4. Don't Trust Nobody Blues 

5. Dreaming Of You 

6. The Alligator Pond Went Dry 

7. T B's Got Me 

SPIVEY LP - 2001-B 

1. Telephoning the Blues 

2. Mew Blaok Snake Blues 

3. Organ Grinder Blues 

4. Murder In The First Degree 

5. OlTe It To Him 

6* I Can't Last Long 

7. I'll Never Fall In Love Again 



SPIVEY REISSUES SPIVEY I 
This LP recreating the past vintage performances of 
Victoria Spivey is another milestone for her Spivey 
label. On this production she has selected and super- 
vised the reissue of various of her blues oldies which 
the believes represents her vintagc'years of 1927 to 
1937. It is a cross-section between rural down home 
blues and the more swinging sophisticated medium 
which developed with Miss Spivey. She has always 
believed in versatility of performance to insure 
longevity in the profession. She has aurally auditioned 
each side in the interest of discographical research 
and provides corrections and new information not 
previously documented in her already elaborate 
discography which appears in various erudite disco- 
graphical books. 



RBGARDING BLUES RESEARCH: 

This publication Is a subsidiary of RBCORD 
RESEARCH, edited by ANTHONY ROT ANTE and 
PAUL SHEATSLEY, and is a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most Important 
document of research of the post-war (1946) Blues 
It is published Irregularly, averaging 3/4 Issues 
per year THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN). Also available from DEREK COLLER. 
6,THE CREST, SAWBRIDGEWORTH, HERTS, ENGLAND 
2/6d each. 

Futureissues of B LUES RESEARCH are announced 
in the parent publication, RECORD RESEARCH. 
THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 

tZ I T £^oSi^\^Lr B o f BLUBS. 

& RHYTHM, FLAIR, CROWN (78rpm), 
CROWN (LP). KENT. 
Issue 9: outof-supply 

IssuelO: ABCO, COBRA, ARTISTIC. PARROT, 
BLUE LAKE, UNITED, STATES, 
CHANCE, SABRE. BLUES & REVIEWS 
(Barry Hansen) 
Issue 11: ACE. SUN, GOLDBAND. BULLET 



"UORE FRDU RECORD RESEARCH 

ALL AVAILABLE NC%- LIMITED SUPPLY 
PRICE INCLUDES POSTAGE 

M ETRON OME YEARBOOKS 



Rare out-of-print publications. Yearly 
documentaries of the Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discography of the year. Literally a book. 
1953 - 1954 - 1955 - (tt.OO EACH) 






BASIC JAZZ ON LONG PLAY 
by John Lucas 

Fine historic Research treatise chapters. 
Biographies of JellyRoll Morton, Leadbelly, 
Bessie Smith, Sidney Bechet, Louis 
Armstrong, King Oliver, New Orleans 
Rhythm Kings, Bob Crosby, Muggsy Spanier 
Kid Ory - A must for the Record Collector 
and Historian - published March 1954, 
103 pages. (PRICE... $2.25) 



RECORD DATING CHART 



Issue 12: Coral 65000, Groove, OK 6800 
ISSUE 13: CHECKER, MIRACLE, SUNRIS 
COLUMBIA 30000, MERCURY 8(J 

JUST PUBLISHED - MANOR -AR 
REGIS and J.O.B. 

PREPARATION)- S1TT1N IN etc. 



ISSUE 14: 
ISSUE 15: 



ISSUE 16*(L 



RECORDS 
WANTED 




INTERESTED IN BUYING OUTRIGHT 
WRITE WIRE OR PHDNfc 
RECORD RESEARCH 

65 GRAND AVENUE 
BHD0KLYN NEW YORK 11205 



Late lamented erudite magazine. 
Volume 1, No. 1 (November 1958) 
Almost an unobtainable collector's item 
today. (75 CENTS) 



ATTENTION t OUR READERS 11 
LOOK WHAT WE HAVE FOUND 111 
A VERY LIMITED NUMBER OP 
THE EXTREMELY RARE 
P AUL E D U A R D MIL 
YEARBOOK 6P POPULAR MUSTc" 
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m 
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IT CONTAINS" LOADS OK JAZZ biogs AND A 
FASCINATING RECORD VALUATIONS SECTIONS 
ITS PRICE..., $10.00 POSTPAID 
FIRST COME FIRST SERVED. JUST A FEW1 



covering labels issued prior to 1930. A 
must for the discerning Record Collector, 
a horizon of information, Rare and out-of- 
print. ( $1.00 ) 




HISTORIC LARGE 
SPECIAL ISSUE 
RR 96/97 75tf 

RED NICHOLS MEMORIAL ISSUE 
by Woody Backensto 

Great tribute to a jazz giant 
Facts'. Human Interest*. 
Discographyl Rare Photos 1 . 



THE "PERFECT" MAGAZINE (our Issue RR 51/52) 
Greatest compendium of popular music on phonograph 
records of the 20's ever published, complete with com- 
poser credits and many other Interesting features. 
A MUST for the musicologist, discographer, c opy- 
Tighter, record collector and most anybody interested In 
popular music research. JUST ONE DOLLAR ($1.00), 
from Record Research, 65 Grand Avenue, Brooklyn, 
New York. 



EDITED BY CARL KENDZIORA JR. 
Introduction by Perry Armagnac 
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By this time it was going on 3 o'clock and the show 
was only about half over! Big Joe Williams, one of the 
few blues artists still around who can hold the rapt 
, _ attention of a large outdoor crowd with just his voice 

THE GREAT CHICAGO BLUES FESTIVAL Uh IV6V and guitar, then ambled out and proceeded to do just 
■ pig S heats lev th3t ' With sensitive backing by Paul Garrick on second 



ssisted by Victoria 'Vikki' Sheatsley and L K 

The blues capital 01 the world, Chicago, played host 
on Saturday, August 30, 1969 to the world's largest Blues 
Festival- -a nine-hour extravaganza in Grant Park, where 
a youthful, exuberant but orderly crowd of about 10, 000 
whites and blacks together occupied the parkland in front 
of the Band Shell. The Festival was sponsored by the 
federal Reach Out program and the Chicago Park District, 
but the organizing genius behind the affair-- the man 
responsible for assembling the dozens of artists and or- 
ganizing the show -- was the ubiquitous Willie Dixon, 
coordinating with co-producer Ed Winfield, and assisted 
by Murphy Dunne, Harvey Schaps and Loren Coleman. 
Eminent voices of R & B broadcasting: John R (Richbourg) 
of Nashville's WLAC; Big Bill Hill of WOPA (radio) and 
WCIU (TV) Chicago; and E. Rodney Jones of NATRA 
and Chicago's WVON presided over the day's MC duties. 

From the opening announcement at 10 o'clock in the 
morning, by a young man who identified himself as 
administrative assistant Dave Stahl to Mayor Daley, 
until the last notes of Muddy Waters' mojo working, the 
audience was attentive, good humored and appreciative. 
The day was sunny and hot, but few complained of 
physical discomfort while the music was going on. And 
it went on and on, professionally and with no serious 
hitches. Each of the approximately twenty artists or 
groups had ample time to do his thing, most of the sets 
ranging from twenty minutes to half an hour and in- 
cluding at least three or four numbers. There were no 
long delays between acts, and the artists themselves 
seemed inspired by the occasion. No one showed up 
drunk; no one seemed to be dogging it. Even the big 
names gave amply of their talents. 

The crowd was estimated at 4, 000 as early as 10 
A.M., when the Chicago Blues All Stars kicked things 
off. The group comprised Shakey Horton (hca), Sunny- 
land Slim (p), Johnny Shines (g), Willie Dixon (b) and 
Clifton James (d), and all except James took turns on 
the vocal efforts. Victoria Spivey, in a gay colored 
Japanese Komono then came on, (her first Chicago 
appearance in 25 years), seated herself at the piano, 
and with Willie Dixon (b) and Jump Jackson (dm) she 
sang Going Back Home, Hey Hey St. Louis and her 
famed TB Blues. Dixon and Jackson then supported 
Little Brother Montgomery and a deep throated vocaliste, 



guitar. He was followed by John Littlejohn's group, 
which rocked away with a sax, three electric guitars, 
and drums. The only disappointment of the day came 
next when Big Mama Thornton, whose turn had been 
eagerly awaited by the fans, expressed dissatisfaction 
with her accompanists after one fine number in which 
Big Mama blew some mighty harp. The put-down 
accompanists who included Lafayette Leake (pno); 
Robert Jr. Lpckwood (bs gtr. ), Bobby Davis (dms-his 
snaredrums. must be about 4 feet off the ground—what 
forearms! !) and L. C. McKinley (gtr.) carried on quite 
satisfactorily with McKinley in the blues vocal slot with 
a good standard like "Stormy Monday", 

Another group including sax, led by Luther 
Allison, got a big hand from the audience, as did the 
succeeding group including Sonny Thompson on piano. 
Then at 5 o'clock came Junior Wells and his group 
(hca-sax-3 guitars- piano-drums) who immediately got 
the whole crowd grooving and kept it up for almost half 
an hour. The shouting and applause were tremendous. 

"B. B. King Jr. ", who has recorded under his real 
name of Andre Odom, had the unenviable task of fol- 
lowing Junior, but there was very little letdown as his 
group performed most creditably. Johnny Young, with 
a rocking combo sparked by his amplified mandolin, 
soon had everybody on his feet again, and the veteran 
J. T. Brown kept up the momentum with his honking 
tenor sax and even a few choruses on clarinet— probably 
the first time most of the audience had ever heard a 
jazz or blues clarinet except for their parents' old 
Benny Goodman records. Earl Hooker then came on 
to electrify the crowd (and one was afraid, himself) 
with his wild guitar playing which wound up with him 
playing the instrument with his teeth. 

At 6 :30 came the piece de resistance, what the 
crowd had been waiting for all day--the great Muddy 
Waters Blues Band: Sammy Lawhorn and Pee Wee 
Madison (gtrs); Paul Oscher (hmca); Little Sonny 
Wimberly (bs gtr); Little Willie Smith (dms) and 
Plnrtop Perkins (pno) (Otis Spann's replacement) and of 
course the indomitable Muddy on vocal and guitar. 
Before starting his set, Muddy graciously accepted his 
second consecutive "Down Beat" award as Best Blues 
Band of the Year from Harriet Choice, Down Beat 
staffer and Chicago Tribune jazz columnist. The band 
then proceeded to show exactly how and why they had 



Jeanne Carroll, who sang LBM's famous classic "Vicksburg won tha < award by laying down what was probably the 



Blues. " The trio then accompanied Miss Carroll on 
"Oh Daddy Blues", with Little Brother coming on for 
himself with a boogie number. Preaching, wailing Bo 
Diddley and his group complete with a tambourine 
shaking, hip exercising, vocaliste-on-occasion, femme 
member then shook up the crowd and he got the biggest 
hand thus far for his "I'm a Man. " His new tune, 
"I'm Going To Live My Life The Way I Feel" was also 
well received. They were followed by the veteran team 
of Sleepy John Estes and Yank Rachell with vocalist- 
harpist George "Wild Child" Butler, backed up by 
Lafayette Leake (pno) and Sylvester Boines (bs gtr). 
Wild Child excelled in "You Got To Do Something Baby" 
and the introspective Sleepy John told the story of 
"Vernida. " Mighty Joe Young and his combo warmed 
up matters with "Watermelon Man". His group: (Tp, 
sax, bs gtr, dms, with Joe on gtr. ) next served Miss 
Koko Taylor who had the audience shouting for more as 
she growled her way through "What Kind of Man Is 
This, " "Don't Mess with the Messer", and Willie 
Dixon's "Wang Dang Doodle. " Next came harp blowing 
vocalist Little Mack with his group who souled through 
"I Feel Good. " The Little Mack group then accom- 
panied the baritoneblues of Johnny Davis, a gifted voca- 
list, who could capture the legendary Jim Jackson's 
styling if he would regulate his contemporary approach. 
It's so good to hear a deep baritone sing the blues in 
this era of overpopulated falsettos. Otis Spann with a 
combo consisting of Jeff Carp (Hmca & vo), Peter 
Malik (gtr.); Phil Upohuroh ' (bs. gtr.), Sammy Lay 
(dm) and Otis' madame, Lucille Spann (vo) carried 
through the next segment. Highlites were Otis' "Lord 
Have Mercy On Me". Sammy Lay's uptempo vocal 
of "Back Door" and Lucille's "Got My Mojo Working" 
with Jeff Carp's vocal and harmonica, Peter Malik's 
incendiary guitar runs and the tasteful Upohuroh bass 
in supporting roles. 



best blues sound of all in an incredibly blues-packed 
day. Tight, tough, disciplined, professional; but 
powerful, emotional, compelling, swinging and driving, 
Muddy and his group had the fans screaming, shouting, 
cheering, joining in his vocals, and yelling for more. 
And to make it complete, Muddy brought Big Mama 
Thornton back to join him on his final number, the 
inevitable and still great "Got My Mojo Working. " So 
all good things must come to an end, and in spite of 
shouts of "More" and "We won't go, " the great Chicago 
Blues Festival was over and the crowd slowly started to 
disperse with their heads still buzzing with the blues. 

Though the Festival was called "Bringing the Blues 
Back to Chicago, " the blues of course have never left 
Chicago. Indeed, almost all of the artists participating 
in the Festival made their reputations in Chicago and 
are still based in Chicago. And indeed, again, there 
were almost as many Chicago blues artists who did not 
take part in the Festival as there were those who did. 
Among the big names alone, Howlin' Wolf, Buddy Guy, 
Magic Sam, Eddie Taylor, J. B. Hutto, Billy Boy 
Arnold, Homesick James and Otis Rush were missing. 

The blues heard at a festival like this, of course, 
are a long way from the blues of Charlie Patton, or 
even of Lightning Hopkins. To hold the attention and 
arouse the enthusiasm of thousands of young people in 
an informal outdoor setting requires more than the 
talents of one man and a guitar, or Diano. The most 
applauded artists were the bands, often including two or 
more saxophones, as well as amplified harmonica, 
piano, three guitars, and full complement of drums. 
And the most applauded numbers of these bands were 
what used to be called "flagwavers" in the Swing Band 
era -- the rocking, swinging, upbeat or fast boogie 
numbers with wild solos, hypnotic riffing, and repeti- 
tive lyrics which the audience could join in. 



But this is not necessarily bad. At this point, in 
fact, it is very good. The music is still the blues -- 
the happy, rocking blues which goes back to Pinetop 
Smith, Jimmie Blythe and the early Chicago skiffle 
groups -- augmented by modern technology. One can 
fear, however, that the blues bands of the Sixties will 
go the way of the swing bands of the Forties if the trend 
continues toward larger groups, more sophisticated 
musical instruments, more extended freedom for soloists, 
more riffing and other "section work", and more and 
more devices and gimmicks to arouse the audience. 
The whole thing could reach a dead end, musically as 
well as economically. 

On the other hand, the early swing bands provided 
great music, made a lot of people happy, and led 
thousands of their devotees back to the sources of jazz, 
blues and gospel music. In the same way, a large 
portion of the young audience who blew their minds 
on Muddy's music and Junior's and the other blues bands 
at the Festival are going to find their way back to those 
same sources. And so the beat goes on. 

The Festival was well policed, but it needed none. 
The mood was friendly and joyous. Teen-agers, young 
adults, young parents with young children, sat on chairs 
or lay in the grass or danced in the aisles or stood and 
cheered as they dug the music. There were no fights, 
no disorderly conduct. Police made themselves 
inconspicuous. Perhaps Mayor Daley is a secret blues 
buff. 

BLUES NEWS, VIEWS , DUES A TAILGATE RAMBLE by LK 

We missed LITTLE MILTON somewhere along the way. 
Perhaps he was In the "Succeeding group" listed 
with Sonny Thompson In our report - also wo drew 
a blank for JOE KELLEY'S Blues Band. And did 
EDDIE CHAMBLEE ever show? Perhaps he was one of 
the fine mainstream saxes that were heard In any 
of the setSo The baok stage dressing rooms and a 
portable musicians oafetorla (sandwiches, soda and 
beer by the kegs) were the meeting plaoo for all 
those artists who made the soene. Some who were 
there who oouldn't get to do their thing wera 
BILLY BOY ARNOLD, HOMESICK JAMES, HAMMIE NIXON 
among many others who were swapping pleasantrles 

Beside TV oameras there were also motion ploture 
projectors filming the many aots„ Hope thsy oaught 
little 6 year old SHIRLEY DIXON (Willie's of oourie.) 
doing the snake hips up on stage during a torrid 
blues flag waver „ Inoldentally Shirley Is begin- 
ning to wall a mean blues piano with such inspira- 
tions as Lafayette Leake and Little Brother in her 
oorner. Getting baok to the motion ploture guys 
and gals. You should have seen them making ever 
BIO JOE WILLIAMS In Big Joe's plush EsseK Inn 
hotel room(oourtesy of the olty)H Expensive 
oameras and sound systems were grinding out Big 
Joe as he was eating watermelon and fried ohiokon 
in a setting resplendent with comfort and the 
better things of life. Queen Vlotora Spivey, also 
a resident of the Inn, got her two cents worth, 
too. 

Baok at the field the very industrious BOB 
K0ESTER of Jazz Reoord Mart and Delmark fame was 
seen about everywhere handing out his very 
interesting blues flyers. We met J.T. BROWN. 
He's BEP BROWN, too (that's his niok-name,he says) 
J.T. is quite a vet going baok to Memphis Blues 
days a His warm vibrato on sax and olarlnot oan 
bo heard on many reoorda in the 40s and 50s with 
suoh as Elmore James and Sonny Boy Williamson. Ke 
has quite a saga to relates 
RECORDINGS: Wat oh for full LPs by Koko Taylor 
(Chess) and Wild Child Butler (Jewel) . Victoria 
Spivey did a session In the Chicago Blues mold 
for Blue Horizon some months earlier. In tho 
aooompaniment wore Otis Spann, Johnny Young, 
Sammy Lawhorn and S.P.Leary with Luollle Spann 
getting in en seme of the aotion. Also Little 
Brother Montgomery's oompany is a Joy to all thoss 
who admire LBM - and get his "W" RECORDS. They're 
aolleotor Items as soon as they oome off the press. 
So far we know of three 45rpras on Fit. Hera's the 
blues lowdown: PM lOOOt Vooal and Piano by LITTLE 
BROTHER MONTGOMERY -She's My One And All Daslro/ 
All Of My Lova. FM 1001 : THE LITTLE BROTHER 
MONTGOMERY TRIO fea Red Saunders, druns and Truok 
Parham,bass with vooal by Jeanne Carroll -New 
Vioksburg Blues/Oh Daddy. FM 1002: THE LITTLE 
BROTHER MONTGOMERY TRIO fea Tollio»Duke"Montgomery 
piano (He 'sLBM's brother); Red Saunders, druns and 
Truok Parham.baBS^Ith vooal by LBM)/ THE LITTLE 
BROTHER MONTGOMERY TRIO fea Red launders and 
Truok Parham -Brother Red's Boogie 
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John Steiner 

but mainly Merrill Hammond 



What a cushy job columning would be if everyone to whom I address an inquiry 
would write a total, eloquent reply as Merrill Hammond did to my question about 
his band of the 20's.and the climate of jazz around Boston in those days. 
"The name of the band was "THE CRIMSON RAMBLERS" . It was formed. at 
Harvard University in 1922 by Duryea Huntington-Jones, known as "Ribby" Jones 
and now internationally known as John Huntington, film producer. I joined the 
band in 1923 and was with them until the majority graduated in 1926 and 1 went 
off to DePauw University, Indiana to join the Black and Gold Collegians. The 
band continued sporadically after that but had lost most of its hot men. I revived 
the band in 1932-33 for summer engagements to supplement my depression income. 

It was sometimes billed as "A Hot Band from Harvard". We played at most of the 
major Ivy league colleges and others in the East. We were also booked on Pantages 
vaudeville circuit because we were a "funny hat" band and generally played in 
clown dominoes. This booking resulted in an early broadcast from WGY, I think 
the year was 1925. It was one of the first network broadcasts. The band received 
a whale of a review in "Variety" in 1924. I still have a clipping. It was written 
by Eliot Norton who later became a distinguished long haired music critic for the 
Boston Herald. While the personnel of the "first string" band was constant through 
the ranl<s of the organization some famous musicians have passed. For example: 
Johnny Green, a student at Harvard ; he had just written a show for Gertrude 
Lawrence with a big hit "Roadster Love". This was prior to "Body and Soul". 
Eddy Duchin played his last Boston engagement with us before going to New York 
in 1932 and by coincidence I had Jerry Colonna on trombone, even in those days 
he was popping his eyes and "singing". George Thow worked with the band as did 
Charlie Henderson. 

The picture I sent you was taken in 1926 in Paris, France just before we started 
our engagement with the Lydia Johnson Revue, a tab show that played the smart 
watering spots. We carried a line of chorus gals, a straight man, a premiere 
danseuse, and the band who provided the fun and. games. We were the first jazz 
band to play Naples, Italy and I must say that our reception was quite mixed. 
We had a big production number for "Bugle Call Rag" as we did for "Waters of 
Minnetonka" our stage opener. We discovered that Bugle Call was being intro- 
duced as "Now the boys will play as they do when they are drunk". It was a real 
flag waver. The Fascisti took an interest in the band and we received a fistful of 
publicity in Mussolini's newspaper "L'Impero". I still have the clippings. We 
were called by them "The Around the World Collegians" and were held up as an 
example to Italian youth to show what a bunch of ambitious guys would do to get 
a college education. 



Now for the. personnel of the picture: 
From left to right: 

"ECKY" WATSON, cornet. Age 17 when the picture was taken. Ecky was a very 
promising horn man and become a professional musician. He was a substitute for 
"Wes" Feero our regular trumpet who was unable to make the trip abroad. Wes is 
now a music teacher in Lynn, Mass. where he is employed by the General Electric 
Co. Ecky Watson was killed in the night club fire at Cocoanut Grove, Boston. He 
was there with his girl on leave from his duty as a coastguardsman. You may 
recall this was a major disaster. 

JOE BATTAGLIA, piano. This man is one of the unsung greats on piano. He still 
works He had just graduated from Harvard when this picture was taken. Joe 
made'a mint in real estate but never lost his interest in jazz piano. One of his 
great numbers was "Grandpa's Spells" and "Mittens on the Keys" which you recall 
was the gag number for pianists. Is retired in Boston but still takes gigs and is in 
demand. Strictly a "Dixie" man. 

"RIBBY" JONES, alto, baritone, soprano. Not a great jazzman by any stretch of 
the imagination but a great showman. He was business manager. Now lives in 
Carmel, NY and has a place in the city. I believe he is now producing a picture 
in Ireland. 

"FRANKIE" SULLIVAN, clarinet and alto. Probably the hottest clarinet in Boston 
in tire 20's and 30's. I think that Brad Gowans who originally played clarinet 
switched to valve trombone because of Frankie, Played gigs when he was still in 
short pants. We were in Newton High School together and I got him for the 
Ramblers. Jim Moynahan of the famous Moynahan brothers will confirm Frankie s 
talent His father had Sullivan's Shamrock Band which recorded for Columbia and 
1 think Frankie made a couple of jigs and reels with them. Frankie was always 
pointing out the close relation of jigs and reels to jazz. The Irish and Italians 
were the best reed men in the early days of jazz, at least those around Boston were. 
Frankie died from a heart attack about fifteen years ago. 

"MAL" HAMMOND, drums. I was 19 when this picture was taken. As you know 
I am now a retired Naval Captain and retired Consul and Secretary in the Diplo- 
matic service My career as a musician stopped in 1934 and I took my first job, 
a summer engagement, in 1921. From this means of earning a livelihood came 
mv love for jazz music. This has never abated. I used to be a collector of origi- 
nal discs but lost interest when I had acquired 95<fr of the standard classic recordings 
I now am acquiring unissued performances and tests of my favorite musicians. 

(CONTINUED ON PAGE 10) 
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Carl Kendziora 

As you may have noticed, when we don't take up oy«ce with out 
ramblings, the Plaza master series gets bigger listings in each issue. 
This has pleased many of our readers but has also prompted some to 
request "gab" from us too. Maybe we can reach some kind of a balance. 
This time, we will take space away from the Plaza listing for a couple 
of discographical tidbits and our Label of the Month. 

Reb's Legion Club 45's: We have noticed that both Rust (page 612) 
and the VJM reissue on LP list one the two titles on the un- numbered 
Hollywood record as "Steppin' High" which is in error when compared to 
the actual record in the possession of Dan Goetter. Full data is as 
follows: (No catalog number or master number appears on the label or 
in the wax of either side) 1st side - My Mammy's Blues (from "Steppin' 
High") (J. C. and B. F. Spikes) - Fox Trot. 2nd side - Sheffield Blues 
(Hite & Wright) - Blues. Both sides are credited to Reb's Legion Club 
45's. 

Next we call your attention to Rust, page 492: Original New Orleans 
Jazz Band. Here we have a two-title date for Gennett given as January 
1919 in New York. Masters are given as 6091 and 6092. From the 
evidence given by two copies of Gennett 4508 which yours truly has 
been fortunate to obtain this was a remake date for at least one of the 
tunes (Ja-Da Medley). The first copy we found showed: Ja-Da Medley 
(6091a)/He's Had No Lovin' For A Long, Long Time (6092a). But the 
second one was another kettle of fish! This one showed: Ja-Da Medley 
(6027)/He's Had. . .(6092a)! It would seem that Ja-Da (and possibly 
the other title also) was cut- originally when 6027 was the current master 
number and then remade 'when 6091 was current. And then both were 
issued! Perhaps 6028 is the master for the first version of the other 
title . . . And, if Rust's listing of 6091 is correct, there may be three ^fc- 
takes of Ja-Da out: 6027, 6091 and 6091a. Can anyone verify 6091? J*P 
And any other take besides 6092a? "iW^ &?&*££. Q/<i?a.J**- i ) 
Label of the Month: We boldly step into the mess that was Grey Gull 
with the Madison label. This was a Er^enjajjel with gold and white 
ornamentation; the label name in gold- rimmed white letters, titling in 
black and in small gold letters: "Madison Record Co. " This last apparent- 
ly a purely fictitious ploy on the part of Grey Gull which never seemed 
to mention Madison or the Madison Record Co. in any advertising or 
trade reports. As far as the printed word was concerned, Madison's 
relationship to Grey Gull was as unheard of as Oriole's was to Plaza! 
Permit us to quote Harrison Smith: "Woolworth paid 11 cents each to 
Grey Gull for Madison records, which sold for 10 cents in order to 
prevent customers from going to Kresge, McCrory, and Grant stores. "-- 
Down Beat, August 15, 1942. (Perry Armagnac says his notes say that 
the late Harry Crawford recalled mat Madison sold for a dime. ) Small 
wonder that so many Madisons are found cracked or in pieces! 

Madison differs from most members of the Grey Gull group in that 
most of its catalog numbers bear no resemblance to the ones used on its 
other labels; and most Madison couplings are all its own. The Madison 
14000 series is the Grey Gull family 4000 series with a "1" prefix. 
(There is a Madison 4160 which appears to be an instance where they 
forgot the prefix). There was a Madison 1600 series and the Grey Oull 
family labels carefully skipped from 1599 to 1700 to avoid conflict. 
Another error (?) is Madison 1718 which duplicates Grey Gull family 
issues of this number. The 8000 series seems to be shared by Madison, 
Grey Gull and Globe. The 8100 series we have found on Madison, Grey 
Gull, Radiex, Supreme and Supertone. The 5000 series (which started 
out as a 50000 series - we have seen copies up to 50051; issues to this 
point may be found on either 50000 or 5000 series - i.e., 50003 equals 
5003) is also found on Van Dyke and Radiex (only as 5000 - no 50000). 
Madison and Radiex shared a 6000 series and Madison ha,d exclusive use 
of the 18000 and 22000 series. $$P /7 ^ /r "*+** 

Madison used the same masters as the Grey Gull family labels with 
two exceptions: Numbers in a 400 series which appeared with takes 
indented in the surface of the label or in the wax outside of the label. 
These are mostly 1931 tunes and would seem to have been cut after 
Grey Gull had closed down normal operations and had discontinued all 
other labels except Madison. The other is a series with known range of 
5001 to 5041 which appears occasionally on Madison' 1600's over an 
extended date range - 1926 to 1929 by tune dates. We've been unable 
to trace the source of these recordings; in a few cases where comparisons 



have been possible, they are not the regular Grey Gull versions. They 
are not Plaza's 5000 series masters, which were at least three years 
earlier Control numbers of a series ranging from 100 or 101 to at least 
through the 300's appear on many Madison 5000's (and some others in 
other series on occasion), as in the pictured example. They either re- 
place true masters, or appear in addition to them, as often happens. 

Possibly the 400's mentioned previously as masters may be a numeri- 
cal continuation of this control series. However, a few still higher 
numbers on Madison are obviously controls - and are more puzzling 
because of their rapid progression upward. Examples are: 514/515, with 
3090/3091 on Mad 6001; some 590's, together with 3400-3700 s. on 
some Madison 5090's; 740, with 4053 on Mad 6017; 751, with 3977 on 
Mad 6012; 846," with 3689 on Mad 6028. 

Our illustrated specimen is Madison 50003. Full details: A. Hawaiian 
Twilight (106) ( - ), Hawaiian Guitars/B. Kiss Me, Sweet Malua (1Q5) 
(Sanella), Hawaiian Waltz, Honolulu Players. 1'%™ '. ' 

Madison's wax was of a variety of shades: red, black and dark-brown \ 
Like Grey Gull, Madison was no respecter of tune titles. One example: 
Wllbut Sweatman's "Sweat Blues" (3313), on Grey Gull and Radiex 1706, 
becomes "Lead Pipe Blues" (3313) on Madison 50015 and 5015. No 
trademark data has been found. That's about all we can tell you about 
Madison at this time. Does anyone have further facts? 

Plaza 5000 series: We again continue to list numbers in this series, 
Kiving masters, tune titles, artist credits and the recording dates. The 
artist credits and recording dates are from the Plaza- ARC master files. 
From 6000 to 6370 and from 7314 up, this applies. Below 6000 and 
between 6370 and 7314 the artist credits are from the records themselves 
and in place of a recording date we give the label and catalog number 
from which the data were obtained. We are asking YOU to fill in our 
blanks, if you can! See the introduction to this listing in the July 1961 
issue (5/36) for full details. See most of the subsequent columns for the 
listings, air listing this time continues from 7028. (SEE PAGE 10) 

We hope to get to listing the missing Variety, MuseT Tremont, etc. 
items next time. After finishing the Cameo group labels, we will update 
our missing item list of the Grey Gull group labels. And there are many 
blanks in it at this point! We have a long way to go and the records are 
becoming harder and harder to turn up! Your help is mpsl jJgaggL* . s 

needed! Hasta luego. - / f & J <?T/_i £%o2J 
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"I don't know. All I said was they 
don't make 78 rpm cartridges anymore." 
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RELATED DISCOORAPHICAL RESEARCH PROM BRIAN RUST JAZZ RECORDS 
(SEE PAGE 157/8) 



BERNIE CUMMINS AMD HIS ORCHESTRA 



158 
CUM 

Bernie Cummins (dms.) dir . two unknown tpts., tbn. ? three reeds, pno. "jo. 
bbs. 



11876 
11877 
11878 
11879 



Home Folk Blues- 
Ida, Sweet As Apple Cider 



When 

Jiminy Gee 

When The Wind Blov/s North 

St. Louis Blues 



I bp^o., fcU< I . j bin gc I OCUJ . pi iv, 

Richmond, Ind. , January, 1924. 
Gen 5395 

Richmond, Ind., May (19?), 1924. 

Gen 5466 
Gen 5468 

Gen 5466 

Richmond, Ind., January 22, 1925. 



12136-B I Like You Best Of All (I Like Pie, Gen 5641 

I Like Cake) 

12137 Frankie And Johnnie Rejected 

12138-A Poplar Street Blues Gen 5641 

12139-A Little Oevil Rejected 



Above is perhaps the earliest Bernie Cummin^ band and it must have been 
the hottest, judging by its uptempo Wolverines - New Orleans Rhythm Kings 
style recordings in 1925 for Gennett. Bernie later went on to Victor fame 
with one of the finest dance bands of the era. Regarding the above photo - 
more-than-llkely the personnel of the Gennett recordings are those pictured 
here. THEY SHOULD BE IDENTIFIED FOR THEIR JAZZ SIGNIFICANCE'.'. 
P.S.- Bernie is the drummer. Who is the rest of the crew? 

SHORT TINTYPE ON "BERNIE CUMMINS" TAKEN PROM "RADIO PERSONALITIES PICTORIAL AND BIOGRAPHICAL 

ANNUAL OF 1?36" 9 . o... ' a , 

" After boxing professionally and selling insurance In his home town, Akron, Ohio, Bernie 
Cummins toured in vaudeville, later organizing his own band in Cincinnati, where he appeared 
at the Toadstool Inn„ There followed engagements at the Brown Hotel in Louisville, the 
Persian Palace and the Congress Hotel in Chicago, the Belleview-Biltmore in Belleolaire, 
Florida, the Ambassador in Atlantic City and the Club Madrid in Philadelphia. 

In 1926" Cummins brought his orchestra to the Biltmoro, and four years later to the 
New Yorker (NYC) where his music was heard over NBC. Sinco February of this year (1 ?%) 
his sparkling musio has been broadcast by NBC from the Roosevelt Hotel*" 
Note; those words appearing in brackets are our addition to aid olarity "Ed.) J 
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PLAZA 

5 000 Series (cont'd 



7028- 

7029-What Does It Matter Y 

7030-1 May Learn To Forget Some Day 

7031-Porgive He 

7032-CraJBy Words - Crazy Tune 

7033-Hlgh-Hlgh-Hlgh Up In The Hills 

7034-My Baby*" Bftok 

7035-Blue Sklea 

7036- 

7037-1 'm Looking Over A Pour Leaf Clover 

7038-Take Xour Finger Out Of Your South 

7039-HonoluIu Moon 

7040-It All Dependa On You 

7041-Huddy Water (A Miaalaalppi Moan) 

7042- 

7043-1 Ootta Oet Myaelf Somebody To Love 

7044-A Tree In The Park 

7046-1 Wonder How I Look When I'm Asleep 

7046-Pal Of Heart 

7047-Whon I Flrat Met Mary 

7048- 

7049- 

7050-Juat A Ore am Of You Dear 

7051-Chrlat The Lord la Riaen Today 

7052-Hoaanna 

7053- 

7064- 

7065-Rlo Nights 

7056-The Wreck Of The Number Nine 

7057-The Wreak Of The Royal Palm 

7068- 

7059- 

7060- 

7061-3ong Of The Wanderer (Where Shall I Oo?) 

7062- 

7063-1 Will Always Love You 

7064-My Hawaiian Sunahine 

7066- 

7066-0n The Way Back Home 

7067- 

70f»- 

7069- 

7070- 

7071-Somebody Klae 

7072-The «Jlxie fagabond 

7073-Rio Rita 

7074-Oonna Put You Right In Jail 

7076- 

7076-Blue Uanube Waltz 

7077-Over The Waves 

7078- 

7079-So Blue 

7080-1 'm Looking For A Girl Named Mary 

7081-1 've Never Seen A Straight Banana 

7082-Crazy Words - Crazy Tune 

7083- 

7084-While I Have You 

7086- 

7086- 

7087-Uoonbeaml Klaa Her For Me 

7088-Take Your Finger Out Of Your Mouth 

7099- 

7090-Rook Me To Sleep In An Old Rocking Chair 

7091-1 f You See Sally 

7092- 



-Irvlng Kaufman -Do 3903 

-Charles Harrlaon -Ba 1933 

-Arthur Fields .4)0 3903 

-Bill Perry 'a Bntertolnera -Ba 1922 

-Bill Perry 'a Entertainers -Do 3898 

-Bill Perry's Entertainers -Ba 1922 

-Irving Kaufman -Ba 1932 

-3am Lanln's Orchestra -Ba 1924 

-Fred Rich's Orchestra -Ba 1924 

-The Four Hawaii ana -Ba 1926 

-Jack Pettla U Hla Band -Ba 1927 

-Jack Pettla & His Band -Ba 1927 

-Jack Pettis fc His Band -Ba 1929 

-Fred Rich's Dance Orch. -Re 8246 

-Fred Rloh's Danwe Orch. -Re 8240 

-Charles Harrison -Ba 1932 

-Ernest Hare & Billy Jones -Ba 1933 



-Charles Harrison -Re 8253 

-Edmund CromweU, pipe organ -Ba 2143 
-Edmund Cromwell, pipe organ -Ba 2143 



-The Four Hawaii ans 
-Vernon Dalhart 
-Vernon Balhart 



-Ba 1926 
-Ba 1990 
-Ba 1957 



-Sam Lanln's Dance Orchestra -Ba 1939 



-Charles Harrison 
-The Hawaiian Boys 



-Re 8279 
-Pe 11254 



-Imperial Jance Orohestra -Ba 1945 



-Imperial Dance Orchestra -Ba 1944 

-Imperial Dance Orchestra -Ba 1943 

-Imperial uanco Orchestra -Ba 1946 

-Laura Smith -Re 8304 

-Adrian Schubert's Concert O.-Ba 2147 
-Adrian Schubert's Concert O.-Ba 2147 

-Adrian Schubert's Salon Or. -Ba 1947 

-Adrian Schubert's Salon Or. -Ba I960 

-Billy Jones & Ernest Hare -Do 8923 

-Billy Jones k Ernest Hare -Ba 1951 

-Ba 1965 



-Missouri Jazz Band 



-The Radio Imps 
-The Radio Imps 



-Irving Kaufman 
-Irving Kaufman 



-Re 8277 
-Re 8277 

-Ba 1954 
-Ba 1952 . 

(TO BE CONTINUED) 




Red Nichols 



on WORLD 



David Kreaaley'a rforld Transcription listings In 
RR Inspired this column. Kressley assumed that the RALPH 
NORTON transcriptions were by RAX NOBLE, but I concur with 
Ken Crawford's opinion that these were actually made by 
RED NICHOLS AND HIS ORCHESTRA. They Bound like the band 
that made Variety reoords In early 1937. The vocal group 
Is none other than the Three Songlea; namely, Russell 
Crowell, George Bacon, and Jack rfllcher and sometimes gal 
vooallst Arlene Owens. Furthermore, Charles DIHagglo.Sr. 
who was In Red's sax seotlon during 1936/7 recalls that the 
band made transcriptions. 3o we conclude that RED NICHOLS.' 
ORCHESTRA made the following rforld Transcriptions late '36. 

RALPH NORTON A.\D HIS ORCHESTRA 
rforld 1713/1730 
1713 YJou've Got Something - vocal group 

Bugle Call Rag 

Troublesome Trumpet - vocal group 

Organ Grinders Swing 

You're My Best Bet - vocal group 

There's Something In the Air 

I've Got You Under I-iy Skin - vocal group 

Mllenberg Joys 



1714 

1715 
1716 
1717 
1718 
1719 
1720 

forld 1721/1724 

1721 Swlngln' on the Swanee Shore - vocal group 

1722 Stop, Look and Listen 

1723 Never Should Have Told 1o\x - vocal group 
1924 One, Two, Button Your Shoe - vocal group 

As far as I can determine there are only a few 
more ,/orld Transorlptlona on which Nichols Is heard. From 
February to June 1944, Red Nichols was a featured sldeman 
with the OLEK GRAY ORCHESTRA. He can be heard on Decca 
recordings during this perlod(see RR, Issue 12, p5, sessions 
2 4 4). Conjecture has It that the Decca masters were from 

World Transcriptions or was It visa versa? Can anyone 

add to this dlscography? Recording dates? The mastered 
groups below feature Red Nichols — at least on one tune: 

GLEN GRAY AND HIS CA3A L0>!A 0RCHE3TRA 

S3(vo) - Eugenie Balrd(vooal) 

RN - Red Nichols solos 

mastered uroup 40363 
6469/70 Til 3e Seeing You -EB(vo) 

6471 Don't Take Your Love From Me -EB(vo),RN 

6472 Forget-Me-Nots - EB(vo) 

6473 T>ie Chant 

mastered group 40949 

5355 79284 All 3y Myself -EB(vo) 

6595 , 9205 Flat-Third Jive 

6596 , 3386 who Ray. 1 

6597/8, 8337/8 Dancing on the Celling -RN 

4252S 

Featuring The Boys -RN 
Two Tickets To Tucson 
Idle Hour 

If collectors have knowledge of additions to this column, 
please let us know. But I hasten to point out that Bobby 
Haokett was also featured on some Glen Gray World's, so 
don't confuae one with the other. My thanka to Ken Craw- 
ford for letting me hear these transcriptions and to Stan 
Hester and Dlok Sears for supplying data. 



GROUPOGRAPHY 

Dick Horlick 



Part 4 
Ballads 



to 



Barons 



This column will list alphabetically ail Negro vocal groups on records until 1961, wlihsome 
exceptions. A group that recorded before 1961 and continued past that year will also Be listen. 
All additions and corrections should be sent to: Dick Horlick, ao fifth at., iimi 110a 

KM YORK KE> rout 10010 



BALLADS 
Ron-Crls 1003 - 

Soma how - 

Knaa Bop - 

Franwll U28k - 

Bsfore You Fall In Love 

Broke - 

BALTIIKBRS 

Taanaga 1000 - 1956 

Raw Lovs - 100 

Hoaenta Like This - 101 

TtiHgi 1002 - 1956 
Tears In My Byes - 106 
Joe' ■ Calypso - 107 



BANNERS 

M-O-M 12810 - 

My Own True Lavs - 

Theee Ooldan Tiara - 

M-O-M 12862 - 
Salsa Talk - 
Fortune Teller - 



BANTAM BLUBS QDARTBTTB 
Super Dlse 1002 - 
Ban tan Tales - 
Squeeaa Me, Baby - 

Super Dlse 1003 

Planophone Riff - 

Baby, Try Me One More TIM - 

BARDS, AL WILLIAMS AND THB 
DAWI 208 - 195U 
!<■ A Wlnedrlnker - 62 
Kaay Oolng Baby - 63 



TBRB BARITONES 

Darby 792 - 1952 

Sowing Love And Reaping Taara - 

Born iltb Two Nouthplaoea - 

BARONS with Laroy Klrkland Orch 
Daeea 29293 - „.„„ 

Exactly Llka You - 863l»0 
Forget About Ma - 8631*1 



Deoea U8323 - 
My Baby' a Oona - 
A Year And A Day - 



BARONS 

Imperial 531*3 - 1955 
Eternally Toora - 8*47 
Booai Boom - 8I18 

Imperial 5359 - 1955 
My Dream My Love - 88ii 
I Know I W.s Wrong - 685 

Imperial 5370 - 1955 
Searehlng For You - 930 
Cold Klaaes - 931 

Imperial 5383 - 1956 
Cryio' Por You B«by - 998 
So Long, My Darling - 997 

Imperial 5397 - 1956 
Ones In A Lifetime - 999 
Don't Walk Out - 1000 



BARONS, WALTER MILLER WITH THB 

Mate or 5037 - 1956 

My Laat Mile - 506O 

Standing On The Highway - 5061 



BARONS Dlok Lewie Orch 
Modern 8l8 - 1951 
Forever - 1532 
Believe In Ma - 1535 



10 



(TO BE CONTINUED) 



U MERRILL HAMMOND AND ALL THAT BOSTON JAZZ 1 1 

'TED" SLOCUM, tenor banio. The one member thai we lost Hack o(. Ian 
address wai Colorado. Ills father was a banker from BurUnglon. VI. and red 
presumably went Into the banking builncu. Me too had [MI graduated from 
Harvard. 

Now to answer some of your questions. Thii band never "'Hole" from any of the 
records being made at that time. The NORK, Nichols, Memphis Five, Olivet, 
Wolverines, and Henderson particularly after loois joined him were our favotite 
bands in about that order. It was not necessary to steal In the early days because 
the music publishers would supply you free of charge stock arrangement- which 
we were pleased to gel not because of the arrangements but because they had all 
the correct chords. We occasionally used (hell introducnons and coda but 1 do 
not recall using any of their special choruses. Tile band would woodshed until 
everyone knew the correct chords and from then on we improvised. Our introduc- 
tions and codas were routined and we frequently referred to them by number. Wc 
always jammed the blues with the piano player calling out the key. Wc used stop 
time choruses, special effects, mc drumming on the banjo strings, lots of flash 
and once In a while a vocal. Our specialty numbers were usually comic numbers 
but wc also did produclion numbers. Two specialties that I remember were, "She 
Was just a Sailors Sweetheart", rhls was mine and for It I wotc a wig and sang 
falsetto and changed the words to the first person, and "How Could Red Riding 
Hood Have been So Very Good and Sull Kept the Wolf From Her Door". Tint was 
written by a Harvard undergraduate named Randolph. The song pluggcrs were 
continually pestering us lo do their tunes and we did some to keep iliose free 
stocks rolling In. The arranging was done mostly by I'rankie Sullivan bur there 
was very llrrle. We never used music on the stand. The band made one appear- 
ance in New York for the premier there of the play by John Dos Passos, "The 
Moon Is a Cong". Wc had played It at the world premiere in Boston. I tlunk we 
were at the Cherry l.anc Theattc for about three weeks. Wc did quite a bit of 
work in rheatrcs because we had so many specialty numbers. 
Pearly Breed was known to all of us and I used to go to the Shcphard Colonial Tea 
Room to hear him. He was a Utile older than us and certainly more advanced 
musically. Cowans joined mm latet. Gowans played with us when he was In 
Arllnoron High School as did Carrol Gibbons, Van Phillips, and Let Baicihwo 
all joined rhc Savoy Otphcans in London, that it all except Cowans. What a 
character he was. I remember that his socks seldom matched and that he wore 
a moth eaten raccoon coat. Once he gol hit mouthpiece jammed in his cornel 
on which he doubled and carried the horn In a paper bag for weeks because It 
would no longer fit In Its case. The Information In this paragraph precedes the 
Crimson Rambler era. It is circa 1921-1924. Many of the good Bot, on ,„ pUym 
left for New Yotk or London. They were mostly students under Andy Jacobson 
who must have been great because you could always recognize the sound of a 
Bolton sax. It was much smoother than the sounds made in other parts of the 
country. Toots Mondello was a Boston alumnus as were the Siarlta btothen. My 
how I'm going on, you should never have asked. 
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